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XXV International Film Studies Conference

Exposing the Moving Image: the Cinematic Medium across World Fairs,
Art Museums, and Cultural Exhibitions

Gorizia, February 28" — March 3

Drawing on the outcomes of the project “A History of Cinema Without Names”, for the XXV Edition
of our International Film Studies Conference, we decided to apply those epistemological and
methodological tools stemming from our three-year-project to a specific object. In other words, this
proposal has to be considered as the “first step” of the second part of “A History of Cinema Without
Names”, which will be steered by a more applicative effort. This new project will be named Exposing
the Moving Image: the Cinematic Medium across World Fairs, Art Museums, and Cultural Exhibitions.

It aims to shed light on the meaningful interrelations between moving images, media and arts

throughout modernity and postmodernity — which means during the “pre-cinema, cinema and post-

cinema” eras, with a specific focus on Universal Expositions.

In fact, universal expositions proved to be crucial for the investigations on the emergence of the

cinematic medium and on its fluctuant re-configurations within the broad “media landscape” of the

modern era. Firstly, they configure themselves as an institution in which moving images are elaborated

—and, as Georges Didi-Huberman stated, institutions establish the first layer through which we regulate

access to images (Eco, Augé, Didi-Huberman 2015). Historically, World Fairs are not only places of

self-reflexion, self-representation and self-promotion, but also moments of “identity construction” for

a social community. They configure themselves as arenas of interdisciplinary exchanges and of cultural

eclecticism (Jeffrey T. Schnapp 2012). Not by chance, French historian Pascal Ory discussed eight

multi-layered, recurrent and basic functions for these events, which correspond to eight across-the-
board “functions of modernity” (Ory 2010): technological, commercial, architectural, urbanistic,
artistic, propagandistic, diplomatic, and the popular/playful one.

Thus investigating the role of the moving image in this context means to

- problematize the “exhibition frameworks and forms” as strategies for the legitimization and
institutionalization of the moving image culture (Hagener 2007);

- to put the cinematic medium and the moving image in relation to other cultural and industrial
functions: for instance, given the significant role international “Expos” have been playing in
representing “other” cultures and displaying ethnographic findings, world fairs and universal
exhibitions could represent a major concern for retracing connections between the moving image
and the anthropological discourse (especially as regards non-western visual cultures);

- to show how cinema has taken part (until nowadays) in the economic cycle, configuring itself as a
useful tool for commerce within the large “expo and world’s fair context”.

Consequently, the Exposing the Moving Image: the Cinematic Medium across World Fairs, Art Museums,

and Cultural Exhibitions project discloses three major research paths for media and cultural scholars:

- by granting a deep time perspective (Zielinski 2006), to stress the redundancies, recurrences and
variations of moving image apparatuses and devices from the very beginning of the “Universal Exposition
experience” until nowadays. In this sense, our general frameworks will be the archacology of the mobile
vision and the archacology of screens, displays and technological novelties (Huhtamo 2013

- to highlight how audiovisual texts (film, analog videos, digital videos, and so on) and, more broad|
the moving image work within these exhibition contexts in an inter-medial and inter-textual way —
more specifically “across” and/or “outside” the “movie theatre context™;

- by maintaining a global scope, to stress the advantages of an intertwined approach to wide media-
phenomena in the wake of the so called “entangled history”, which “implies a shift of attention




towards the interconnectedness of the world we live in”: entangled history opens the focus on
interaction, interdependence and complexity” and aims to overcome a mere comparative approach
(Hagener 2015);

- to understand how the materiality of the “exposed moving images” represents a key-feature capable
of shedding light on specific “regions” of the “visual texture” (Bruno 2016) of contemporaneity;

- to understand how these images took (and still take) part in the long-lasting effort to pinpoint the
coordinates of our “visual experience” from the XIX® century, alongside with cinema and visual arts
(Stoichita 2015).

This kind of epistemological framework, which stems from an historical investigation of World Fairs
and International Exhibitions, can be applied to other modalities of “exhibiting and exposing” cinema.
In other words, the shift towards the notion of entangled history through a “deep time” investigation
(Zielinski) and a “screenological” approach (Huhtamo) could be a proper tool that highlights how
musecalisation processes affected — and still affect — past and contemporary cinematographic practices,
shaping exhibition modalities that are “always already new”.

Thus, although our CFP is more focused on the use of the cinematic medium within the World Fairs
and International Exhibitions context, we will also welcome proposals regarding the use of moving
images in other exhibition contexts: the first and more obvious references are, of course, the transition
from cinema to museum, film installations, the exposed cinema, the “expanded” or “extended” cinema,
and so on.

In other words, we aim to map the possible interrelationships between the notion of moving image
and the notion of “exhibition” in the broadest possible sense. Not by chance, then, we will welcome
proposals regarding also small-gauge film and amateur technology exhibitions, art exhibition contexts,
professional technical objects exhibitions, visualization modalities for “film exhibitions”, digital media
exhibitions, exhibition practices in non-art museums, and so on.

In this sense, we will try to answer the following questions: how have films and film technologies been
exposed not only in “aesthetically relevant contexts”, but also in “culturally relevant contexts”? Did
these cultural expositions develop “working objects” (Daston, Galison 2007) that affected specific
cultural and scientific fields throughout modernity and post-modernity? Which are the consequences
of certain “dislocative” and “paracinematic” practices (Levi 2012) stemming from cultural exhibitions
of cinematic artefacts and technologies? Which means: how do film and film technology expositions
work in didactic contexts (such as experimental media-archacology laboratories, for instance) or in
cultural exhibitions (such as in film culture and film heritage institutions exhibitions apparatuses,
industrial archaeology exhibitions, technology exhibitions, and so on)?

XVI MAGIS - International Film Studies Spring School
At the Edge of Nobodys Empire: Media, Politics, and Representations
Gorizia, March 34 — 7

In the past years, the interrelationships between media, politics, and representations played a crucial
role in the media studies debate. Drawing on this debate, we aim to reflect upon the ways in which
media constantly reshape communities, identities, cultural and aesthetical representations, becoming
“ideological agents” rather than neutral tools. Thus, the next edition of the Spring School will be
devoted to the relationships between media, politics, and representations — more specifically, we aim
to thoroughly investigate their implications and, at the same time, to extend them, trying to pinpoint
their cultural/aesthetical, socio-political, and historical layers.

From the cultural and aesthetical point of view, we aim to understand how the interrelationships
between media, politics, and representations evoke their own “cultural techniques” in “articulating the
real” (Siegert 2015). In fact, media, politics and representations engage in dialogue with the notion of
“realism”, “mimesis”, “authenticity” and “living beings and forms” as techniques that “model” our sense
of present and our sense of past, creating, at the same time, identities (related to sex, gender, or race),
communities, and the historical evidences that shape their histories. More broadly, we will investigate
the interrelationships between cultural identities and media production (Hall 1997); how cinema and
audiovisual media have been used in the past to shape our “perception” and our sense of “identity”;
how cinema and audiovisual media have been (and still are) used to perform these identities, often
building cultural remedies against their (metaphorical) “calcification” and “illness” — especially when
these identities relate to cultural and individual carriers of memories (Rousso 1991).

From the socio-political point of view, we will question how the media have become able to create a
“sense of belonging to a community” and, at the same time, to shape specific power/knowledge relations.
The call-for-paper would then revolve around how the media take (and took) part in the microphysics
of power (Foucault 1973-74) and biopolitics (Foucault 1977-1978). Morcover, drawing on an
“intersectional” perspective (Crenshaw 2018), we will explore the complexity of the interrelationships
between sex, gender and race through the “looking glass” of media production. More specifically, we
will reflect upon the different ways in which the media take (and took) part in the dialectic between
centre and margin (hooks 2015 [1989]) as regards sex, gender and race representations. Lastly, on the
opposite side, we will welcome analyses on the role of the media in the colonization and exteriorization
of knowledge realized by “cognitive capitalism” (Stiegler 2010), especially artistic and cultural
productions.

From the historical point of view, drawing on Carlo Ginzburg’s reflections on the notions of true, false,
and fictive (2006) and on his criticism of Hayden White’s metahistory, we will try to understand how
the interrelationships between media production, socio-political representations, the notion of
community and the notion of margin allow us to reflect on history as a discipline that is inherently
linked to the concepts of uncertainty, of fragment, of ruins and of discontinuity, rather than to the
sense of coherence that stems from a well-structured “historical novel”. In other words, we seek the
ways to understand how the media affect the epistemological and methodological tensions between
present and past, between contemporaneity and history, between evidences and reconstructions of the past,
between objectivity and subjectivity, between powerful and dominated subjects, which engage in dialogue
with the ideological conditions of “writing history”.
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